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As Harman observes in the Object-Oriented Ontology, ‘literal language is always
an oversimplification since it describes things in terms of definite literal properties even
though objects are never just bundles of literal properties.” The existence of objects is
not defined by their explicable relationship with human beings; instead, they possess
both objective and perceptual qualities to be perceived by human beings through spa-
tiotemporal patterns. Human activities of explorations and creations begin in between:
Under the rigid and airtight coating of ceramics are myriad microscopic aperture formed
in kilning; throughout the smooth and delicate surface of silk you may find innumerable
stitches and threads made of fibers. Those ubiquitous interstices leave people indefinite
space for inexplicable sentiments to discern the pattern and texture of the space and
time in between.
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Mireille Gros

ZEEMNTFFI L HAEFN - TRANE L, KR - #%Z (Mireille
Gros) HET A BERZ A XM T e, I E AR KL FWEL T =8 fo bt 8 5y
=5, MR RREf R EZ 0 FKFEH, XEERRBET HERTEHY
¥, EFREBATELEN, MTAETY TXEAMmENH, B2 EHE
W, MEETUSRRLE, N ZAERFRBET “KE” WL, £1FH
BBt E s B EE P RIET FAUNPNFAE., XEESHIRBREETFHEN
Eit: WEENSNLECE — RN T RS, BERi it w g2 — X2 IR
AN, A f PR R UL SR, Sty — oAb 2w,
KEBWESRFHLMASERZEMWMEEER, BEEVAERBAZ AWK R,
REEZKEFFAEA

KR« %%, 1954F A THEMEZ, Bl £ EERMERAEMITE,
WS HE R G« BAI R (Werner von Mutzenbecher) Fr2E /R4 « Bi#)
(Werner Jehle) 7 B Z/Ri%1T % % (Schule fur Gestaltung Basel, Swiss) % >/,
¥ EEEE F (Cooper Union, New York) % 3 F VRN 44 « MILTE (Vito
Acconci) FXHT » %% (Hans Haacke) BAL# K. BZ YA L HEATINE
HEmAENBER, EFANEBAE: BEEREAEYIE (Museum of Art, Ba-
sel, 2017) B9 “BERAZZEE”  (Archivesin times) ; 72t ZF BB (Hauser
Gallery, Zurich, 2016) # “BflE4&” (Time Line) . Kl z 4, £ 57 B E
REAKE (Art Basel) FFRAC, fE& g4~ % E (Musée du Louvre, Paris) . #f
IREFE T Z AEYIE (Helvetia Art Collection, Basel) « BK>C « B4R B # Bk B
(Collection Erwin Oberwiler, Geneva) % % A~ £ R1EF1 2 A F QW o



Inspired by the interchangeable and coexisting binary concepts in Asian philoso-
phy, Mireille Gros explores the possibility of communication and exchange between
humans and nature, and individuals of various origins. The difference of space and
time has been eliminated in the artistic expression, as the artists seek the balance
between the progress of time and eternity. The works reflect ancient Hinduism
philosophy, in which concepts of time are symmetrical based on the axis of the
present. Instead of linear, time is cyclical whereas past can be interchangeable with
future. The “timeless” concept has been reflected in the artworks as they create a
nonlinear narrative of the present moment in different times and spaces. The works
were also inspired by Ancient Chinese philosopher Zhuangzi, who proposed the
theory: when he dreams that he is a carefree butterfly, asleep: he might also be a
butterfly dreaming to be a human when he wakes up. Reality and dream are inter-
changeable and symmetrical, so are other supposedly opposite binary concepts.

Born in 1954 in Aarau, Switzerland, Mireille Gros lives and works in Basel and Paris.
The artist studied at the Basel School of Design with Werner von Mutzenbecher
and Werner Jehle, and at Cooper Union in New York with Vito Acconci and Hans
Haacke. Solo exhibitions include “Archives in times*(Museum of Art, Basel, 2017),
“Time Line” (Hauser Gallery, Zurich, 2016), the artist has also been engaged in Art
Basel and FRAC; Gros's works are collected by Musée du Louvre (Paris), Helvetia Art
Collection (Basel), Collection Erwin Oberwiler (Geneva), etc.t
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JN. Mellor Club

IN .Mellor Club £—/MkEBEREWZITHE_-ALSE, IZETHAZ
A, &it, TEAHEOEAANE. ZEHELEFFHRNBEL, HA16ET
EMMERAE LAWY R, INJT 0l AP H+HEREMTHFEHER (E
£, BEA, B¥fmE) dlk, vE—NMERAES NERFEERERFE AW
RIEBER. XRGEE—ANEIIERE, CRFBRRIFIETEDHNEER
BB, NMEB|—FaA#HMRMERER RN R ENEEREEZE, IN
.Mellor Club B %4 (Karine Arabian, % R 4 & # 4 SWAROVSKI Fu &
7 )L CHANEL #93% 3+ i< 4 ) fu sy = 5 « #i 3 #f (Franck Blais, 3 &AM [F,
¥ X FIAC A% & & Warmgrey W7 % #H R E Xt & EEATR) 41,

IN Mellor Club is a Paris-based designer duo who embraces art, design, craft
and fashion. Inspired by the poetry found in everyday life, they create beautiful
and inspiring objects. Made out of ten weighted leather pieces and four semi-
precious stones (Jasper, Pietersite, Agate and Porphyry), JN_JT_01 is a series of
totem, something between a divinatory game with natural forms and archaeological
fragments. It is like a trial of pebbles to help you find your way, to return to the
essential, to move towards an assertive kind of creation with clear forms and natural
materials. JN .Mellor Club is found by Karine Arabian, the designer of SWAROVSKI
and CHANEL for six years, and FranckvvBlais, an independent art director who
created the graphic identity of the FIAC and the visual communication agency
Warmgrey.

IN G EMRRER
IN_NT 01Z&%l

IN. Mellor Club
6 IN_NT 01 Collection &FIE T
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REFRKHAUKR-—EXNTHARVATNBEGESTERR, LT AEHR
2B, xB. EEEGMEMENZEWREHSEF R4 FLad
BRELWHER: £EAEYRIER. WENRE. BRRZEHH G5
BBE. K. ARILILEEFANERRKR, EAZHERT, fF2EH
RIAWAFINZ EZ M HATHCE 7 R E & MR G L L
WAREN, XELBAENARLTE+HEMN. o REFRERBREEREX
RABAZENRIUAN T T EE, EHACUEMELE, UAEZTRRAANRSH
FHMBR R E R AR I ERRE T HERELORIANES, F—WHEZE
MR R—mAMARIH L, AT, REFRMENELRALES (E
) R REANTHREOH S, FEEALFIVAETELERA. REFENER
HIREZRTHREY . ENMEEIRBAREARLEEFHNER,

REFHAETEE, CH5MEARBHBER (Sympathetic Visage Ex-
hibition, 2019) ; BE/REYE K=& (Space Camp, 2018) ; ®ZF Lk B (Hot
Dairy exhibition, 2017) ; #-+/medtskiRE (2012) ; &dFFZ AR (2010
) s EXITEBEREZREARZAR (&40, 20100 ;33K EF20104F % + &tk IR A
%, wAlENAMEREELNBETIHRL, Rt RPEFLETE
BT T A B o B2 lohll B BX A6 36 Ao



Born in Taiwan, Te-Yu has participated in Sympathetic Visage Exhibition,
London (2019); Space Camp, Baltimore (2018); Hot Dairy Exhibition, London (2017);
The 10th Tao Yuan Exhibition, Taipei (2012); YOUNG ART TAIPEI, Taipei (2010); EXIT
Taiwan National Experimental Media Arts Exhibition, Taipei(2010); and gained the
Judges’ Award in The 10th Tao Yuan Composing Award in 2010; the video works he
made have been nominated in a couple of Im festivals. Te-Yu is also the Co-found-
er of a fashion brand: lohll, and a graphic designer.

Te-Yu's works have long focused on the exploration of the highly perceptive
subconscious in the form, which covers the capture of the gradual change of the
form between paintings, or devices, or even images and other media, as well as
the emotion carried by the intimate objects in life, the portrait of objects, portraits
at subconscious level and the relationship among color, form and human memory
and the like. In many of his works, concepts have been transformed into the cre-
ation where paintings are introduced into three-dimensional space. Objects are
transformed into the state of pigments and lines, as well as the composition re-
sembling paintings in form. His installation often reacts architectural aesthetics and
presents the display of interior design, or even is granted a sense of humour and
childlike interest despite the prudent arrangement. They are also characterized by
the deprivation of the original intention of the object while making it return to the
form, that is, language produced by the placement of objects, lines, and surfaces
generated by the interval between objects, new possibilities of the appearance of
objects, and the experience of staggering between existing impressions and new
forms, etc. These rich contexts cover the complex results of alternation among col- . .

. . 2T Liang, Te-Yu

or, media, and discourse. NedragredniK, 2019
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BLEH « ) « 35 21 (Kathrin von Rechenberg) HATERZE, B —fIkf
BT, A2 F——m E1H (Rechenberg) €]l 7 — AN Bt . LLHE
FRNE =Y A ERER, wEERTERTRKTF L AR —=ZAF, 7
WU R &5 XEGX LA B B R LA N, R N R
MR, KUTERFHRFE. BHBEAER, 2 BANHARFLR, JLEH
RO EELTEZEFARET —AHHFAFILEER, IEGERRT T HHN LS.
WABRPELSHRNEFHBRIRERTHRRE, 8, ARUREBITAT
ZREMAE, AT ERME L1005 Fn 7 R IR B R,

IEME AT I AT, e A A ELANH EFHR—BEETR
i 2% T 4% it % [% (Ecole de la Chambre Syndicale de la Couture Parisienne) 2 3] ,
FULFHNRGEY, AQIREZR, IXHEZRTHET « & Uacques
Fath) . it - B % v 4 # (Jean-Louis Scherrer) . = B #7JT « i B (Christian
Dior) . B E#77T « 3t & K (Christian Lacroix) . & 2 ). (Chanel) % &% %
Wl TIEE,

Born in Munich, Kathrin von Rechenberg is a fashion designer who established
a fashion brand after her name-Rechenberg. Using traditional Chinese tea-silk, she
folds and cuts the fabric into geometric shapes - triangles, squares, and lines - then
blends those freely, releasing the fabric from its geometrical grid and transforming
it into the light and floating forms, akin to musical punctuation, stops and pauses.
After research and experiments, Kathrin has developed new hand-dye technique
in her studio that gives a new life to the traditional fabric. Through emphasizing
the aesthetics of asymmetry and bringing the Eastern and Western elements into a
modern fusion, her works naturally express the grace and charm of femininity.

Designer Kathrin von Rechenberg works and lives in Beijing. She was enrolled
into the world-renowned fashion school, Ecole de la Chambre Syndicale de la Cou-
ture Parisienne and graduated with honors. Prior to the founding of her brand,
Kathrin was employed by Jacques Fath, Jean-Louis Scherrer, Christian Dior, Christian
Lacroix, Chanel, and other Haute Couture studios.
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Kathrin von Rechenberg

Pomegranate and Iron Rust Dyted Silk Stole, 2016
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PSHD I 2 1E

RPANIETFRH B (A7) | 2011

athrin von Rechenberg

Pomegranate and Iron Rust Dyted Silk Scarf, 2011

<

Eb=3 i DR R

FIAOMBEREGIFENE L7 (40F) | 2015
Kathrin von Rechenberg

Hand Pleated Pomegranate Dyed Silk Top, 2015

<
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ERFIRESMERE (H1) | 2015
Kathrin von Rechenberg

Hand Pleated Shuliang dyed silk scarf, 2015
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Eb=32 OB
FIORBRZGEA LR (4) . 2015
Kathrin von Rechenberg

Hand Pleated Pomegranate Dyed Silk Top, 2015

WD In 21

BT IR LM ERKRE, 2015
Kathrin von Rechenberg

Indigo Natural-Dyed One Sleeve Scarf, 2015
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EF=32 DR BT
PRFAIEF TRHI M7k, 2015
Kathrin von Rechenberg

Natural Indigo dyed Silk Dress, 2015

Eb=37 OB

RAFRIET THEHIN, 2015

Kathrin von Rechenberg

Hand Pleated Natural Indigo
Dyed Silk Coat, 2015

v

BB HERN >
RET TRBEHTLERE, 2015 I
Kathrin von Rechenberg F TR E RS 2015

Natural Indigo dyed Silk Dress, 2015 Kathrin von Rechenberg

v Hand-Syed Shibori Scarf-Jacket, 2015

YEM D HER
RBEEF LML, 2015

Kathrin von Rechenberg
Long Tea Silk Tunic, 2015
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i (1984, R#E) BR—UIAR, THETARMER, EREEZAFR
HE ARV ZJE, T 2008 £ 2011 FE g TEEENFRRELGEZLAF
REARRHKE AL F(L,

EHNEREEEN., KEMTHEFEHELE, dENEX IHRRREF
W, ARATERBANTES LR, hERAEGEEZENMA (WFE. E5R
FCEFMA) #HATAME, FIANGEYREREAR, #EEELZBERHAEF
FHEG, EFHRCAWNEFERZAGRR, TBER (BF. XERZNE
TE) PHRIAMRERARITESEALSEZE., BREGMFZ B AT EFH
TR, WAFEFEOREYR. CREFEURAL BAZ A WE F X3k,

e EHRAESERT, BF B 104 2 AR, EHAIRZ AR ESIE.
Mk FEXAFS, RETMNEAE D E. LS HERE., RESHE. 4
4% Less Is More Projects. dtF C- =8, LAB47 Fo-t AR X [E %4/ E., B H
oAb & A = JE TR (www. s—r—p. org) BYER AR %E A



Born 1984 in Tianjin, after studying painting in Tianjin Academy of Fine Art, he joins the art
department of cole Nationale Supérieure d'Art de la Villa Arson in Nice (FR) from 2008 to 2011
and obtains the DNSEP.

Ren Han's works include drawings, installations, and site-specific works. He feels doubt
about the existence of fixed boundaries in the definition of medium and brings it into question in
works of varying types. The materials he employs are simple and easily available, such as pencil,
carbon paper, and building stuff, and he always deploys graphic resources and established
works from the internet, intending to re-examine the existing experience of our life and art
practice instead of manufacturing new images in information chaos characterizing our time. The
duality that Ren Han's works (Mirror, Disaster, Soft Impact etc.) present, does not only denote
the co-eternal binary oppositions of left and right, or self and other, but also the philosophical
relationships of mind and matter, mind and body, as well as man and nature.

He has participated in exhibitions worldwide, including the Centquatre in Paris, the Moscow
Museum of Modern Art, the China Cultural Center in Berlin, the Muvsée des Arts Asiatiques in
Nice, the Today Art Museum, Taikang Space in Beijing, etc. His had solo exhibitions at Less Is
More Projects in Paris, at C-Space, LAB47 and Qimu Space in Beijing. He is also the co-founder
of the Space Regeneration Projects (www.s-rp.org). Ren Han is now based in Beijing and Paris (He
is also the co-founder of the Space Regeneration Projects.)
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T# (JHE—) | 2016
Ren, Han

Untitled (Smoke #1), 2016

<

T4

T OkAm—) . 2016
Ren, Han

Untitled (Debris Flow #1), 2016

<

(5o |

T (BRT) |, 2016
Ren, Han

Untitled (Avalanche #2), 2016
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HF=1t—5, 2016
Ren, Han

Mirror #31, 2016

T4
TS, 2016
Ren, Han

Mirror #19, 2016

\4

T4
BEFTHS, 2016
Ren, Han

Mirror #15, 2016
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T (ZWRZ)) , 2014

Ren, Han

Untitiled (Snow Mountain Collection), 2014

ES=)

T (FWR%) , 2014

Ren, Han

Untitled (Snow Mountain Collection), 2014
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Muriel Svenstedt
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BER - HiXHFENCRME L R RV 25— HEERERRA XTI,
FAMRRFHFHEGAH, FHREELEEN. TRENMNEALK; MK
W, TEERAMARZERBERT MAEEAEERAEERWIAER(E.
WH R R U AT ZTRAMEN: KRELLHTHOHEATR, LRKLEE
AERWARESE, AN EFAEERR. ALEEAMHF, RIELFTAENA
KER, dlt, FIZARNELELHERZHAE.

“FTEHXHFNERFLEABRAUNELAR — HEREV ERRENT
WAE, BERPNEROERERWE—ERTEKN T HARLEHNF T R
Go WATEAMBEOEREEEALREY —KEMRUEE, BIAX, RZ5H
R#t, FBEEALNF.

After obtaining a degree in interior architecture from Camondo School, Muriel
Svenstedt has been working in architecture for many years while exploring textures
and various materials through several different art forms including painting. Soon,
the calling from the earth and the fusion takes her to a rather new and fantasized
technique, ceramic. Her inspirations go deeply into ancient and spiritual. It's the
craftsman linking earth and sky through intuitive research into what soils and the
ground can say about mankind, from volcanic terrains to Parisian concrete pave-
ments, through all kind of existing relief.

Another strong presence in Svenstedt's work is the power of the hand and its holy
intelligence, using its free-flowing but precise and sharp energy to shape a sort of
ceramic alphabet, varying in size but constantly reaching out to the instinct. Her
experience of natural material has only one purpose, that is to reunite what is, in
fact, already a whole: Humanity, the Sky and the Earth, and to present this whole for
us to see.
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Marit Wolters
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T4 « KR (Marit Wolter) HIERFMEXT “HFA&” W: RBEWEY
WM, MEE. BRAENZ BN ER, BTA X R ERE S fA] BT 3 AT 2 A iR
BERFRENNE. £F £ 5@, AR RSB EM B h# IR S IE4,
EHDLR M KR k. 335 AR R 8RBT R & fr SRR 5T
WRE T MR EFHRAMBNERN e RABANER, XRFHE N
ZTLEWRET RN, MER R IT SR RRET —ME T EN TR, X
MHiEF, THETHEAE T HTis, HetECHANIRHATRERE. ©
FETEMEWERIRBNERZ S, F52—8, DAL EHEENS AR
B 5 RBEHRK,

W4 « ARRE—MEELZAR, YEEZRHW = ARFR (Hochschule fur
Bildende Kiinste Dresden) Fa 4t 44 51 | £ A K% (Universitat fur angewandte
Kunst Wien) # %A, #T2018FHKGFEMFNE —WERTHEEZAL (Er-
ste Bank Extra-Value Art Award) , 20174 3K & BHF|F X Z AKX K (Emerging
Artist, State of Austria) . #E E=E, EEH., EMA, FrREELEHERALEHS
534 MEW.



Marit Walters' pieces are all about presence: fragile and ephemeral constructions,
interstices of sculpture, architecture, and landscape that are in constant dialogue
with the site they are taking. They are, in many aspects, a prolongation, an exten-
sion, and a continuum of the materials and history that constitutes the space, how-
ever, embodied in sensuous form. Through constant exploration and experimenta-
tion with new materials and techniques, abstraction finds other ways of expressing
itself without losing track of the material's history and aesthetic potential. Her works
and the Gestaltung process offer the possibility to establish a dialogue where
identity, as much for the viewer as for the place, is constantly questioned. It's in the
aesthetic presence where Marit's pieces power relies on, and with it, its potential for
seducing, creating that immanence of a revelation.

Marit Wolter is a German artist who studied Fine Art at Academy of Fine Arts
Dresden (Hochschule fur Bildende Kunste Dresden) and University of Applied Arts
Vienna (Universitat fur Angewandte Kunst Wien). She has been awarded Erste Bank
Extra-Value Art Award in 2018, Grant for Emerging Artist (State of Austria) in 2017.
She has been engaged in exhibitions worldwide such as the United States, Germa-
ny, Austria, Switzerland, and France.
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A« KAH
FFMERBIAL, 2017

Marit Wolter

| Spy with My Little Eye, 2017
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YUAN, SHENGWEN

34

B 2015 FLUE, HEX—HBECHREEELA, AARXREMHEFRE. B
BETAERNES, AU TN T EAFHRALENE: LENRA, AR
WA, MRZ AW RS, NEFERLPBANELITLRE, NN ELFHE
ZAERMEEES, W ERERNRERN A “EEAK” FHTEEHE
FEA: BREERFE, EENMESRTUNMEEZREER, BT WNEMHR
WEE R, RIVEUEFHEREAMARERZAULRBETAREAF. &
W4, e bE RN B R A RS EANLE, NEB ARSI KRN
AR, BEZE “KRE” AX—KDNF, AMITUBEFHRFAEZEE
BAE. —FRREAFBENTAZCANFREEAEFLZRFZ B HERLNZAE
JEAARPNRERE T, X AT 1993 4, B EEAEFITIE. 8§ 2016 4
NFEEAFR (BER) Bl E, #R3 T ZERSE N KFZ KT 2018
FEHBEFEEEE— A¥ (Université Paris 1 Panthéon Sorbonne) B9 421z,
REXNEREELZEMFENZAEAFORBEREY, L4 aHE: BEEEH
% & I & B (Galerie Tasalonia, Paris, 2019) # “# T % J” (Oser Briller) ,
B4Rz 4 EE (Galerie du Génie de la Bastille, Paris, 2018) & & “ 57—
A&7 (Terre de lAutre) , R#EZAF O “Homym A RE” (FEARNMN,
2016) %, 3T 2013 %%  “BRAIN T ON! iz k! FHXITHE” WE
MEHHEE., “HEET” X, “KXAKEE” X (HHBANEGEREL) 5%
MR I,

Shengwen Yuan has been creating installations of body interaction and
digital interaction since 2015. Being concerned to the concept of transition, human
condition, exchange and interaction between human beings, she produces many
series to further research on the art of plasticity and its underlying concepts, and
to question the discrepancy among individuals. Her artwork reminds its audience
of the transition of the human spirit from the early homo sapiens age to the future
superhuman era. The performance art captured by somatosensory technology
better immerses the viewers in the atmosphere of an extensible postmodern fiction.

Born in 1993, Shengwen Yuan gained her MA degree from University of Paris
1 Pantheon-Sorbonne, France, after graduating from the Department of Sculpture
at China Academy of Art. Exhibitions include “Oser Briller” at the Tasalonia Gallery
in Paris, “Terre de L'autre” at the Genie de Bastille Gallery, “Landscape Fragments”
at the Liangzhu Art Center in Hangzhou, China; In 2013, she and her team were
awarded the champion of “Brain it On”.
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Yuan, Shengwen
The Bodies Meet, 2019
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Yuan, Shengwen
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The Place of the Evelasting Bodies

Yuan, Shengwen
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ABOUT US

George V Z A #H 0

George VZAF OB —REEEEN, A TH ARZAWIE. RINFER
HFRLYREANME, MARFEZFELAFRBLASHELFNRA. &R
¥o2®EE, RAATRFHLAREAREARERMEN L FELAZFH, AL
NEBEARHBMNIFREELHEA.

George V Art Center
George V Art Center is the first French-led contemporary art center in Beijing. We
are offering young western contemporary art to amateurs and collectors in China.

Our 1400m? platform focuses on bringing together western and Asian artists, art
professionals & contemporary art lovers.

FATEE BL. Our Team

T Fang, Ning
& A Gau, Alice
N7 Lin, Yuyang
x| B & Liu, Ruirui
TR Wang, John
EIPS Zou, Qiao
g3 Cao, Jin
BiEz Chen, Xinzhi

Hib: WEFTARX EAEBGHITSTTXAE N
Address: 77 Meishuguan Back Street, Dongcheng District, Beijing



